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WELCOME TO OUR 198TH SEASON 


It is my pleasure to welcome you to another season 

at the Handel and Haydn Society. Our audience is the 
lifeblood of the institution, and it gives the Handel 

and Haydn Society great pleasure to return to making 
music and to reunite with you each season. Harry 
Christophers has curated a wonderful season of works 
by major composers from Bach to Purcell to Beethoven, 
and we are particularly looking forward to sharing and 
rediscovering Handel’s Jephtha with you in May. H&H 
gave the US premiere of the oratorio in 1867 and has 
not performed it since. Harry, one of the world’s finest 
Handelians, will lead the Period Instrument Orchestra 
and Chorus in this dramatic work. Subscriptions for the 
season are still available, and | encourage you to secure 
seats if you have not done so already. 





Thanks to the generosity of our patrons and donors, 
we closed the 2012 Fiscal Year with a small surplus. This 
is the second year in a row that we have successfully 
fulfilled our artistic and educational mandate while 
balancing the budget, and we are extremely proud and 
grateful to our community for this accomplishment. 


Our recent strategic planning process has reinforced 
how vital you, our audience, are to the health and 
vibrancy of the organization. | look forward to sharing 
the results later this month, as we finalize a plan to 
guide us for the next five years. We are grateful to 

the Strategic Planning Task Force, led by Governors 
Susan Stemper and Carl Kester; to our Board, under 
the leadership of our Chairman, Nicholas Gleysteen; 
and to the many individuals and institutions that have 
participated in this process and enriched H&H with their 
contributions. With your involvement, the organization 
is well-positioned to continue to invest in artistic 
innovation and community programming and to remain 
one of the most forward-looking organizations in 
Boston and on the global music scene through the 2015 
Bicentennial and beyond. 





Marie-Hélene Bernard 
Executive Director/CEO 
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BE CONTEMPORARY 


Visit MassArt’s Bakalar & Paine Galleries, 
New England's largest free contemporary 
art venue. On view through 
November 24: Earth & Alchemy, 
an exhibition of contemporary 
ceramic sculpture. 






Free and open to the public 


Monday-Saturday: 12-6pm 
Wednesday: 12-8pm 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously 
performing arts organization and will celebrate its 
Bicentennial in 2015. Its Period Instrument Orchestra 

and Chorus are internationally recognized in the field of 
Historically Informed Performance, using the instruments 
and techniques of the composer’s time. Under Artistic 
Director Harry Christophers’ leadership, H&H’s mission is to 
perform Baroque and Classical music at the highest levels of 
artistic excellence and to share that music with as large and 
diverse an audience as possible. 


H&H’s esteemed tradition of innovation and excellence 
began in the 19th century with the US premieres of Handel’s 
Messiah, Haydn’s The Creation, Verdi's Requiem, and Bach’s 
St. Matthew Passion. Today, H&H is widely known through 
its concert series, tours, local and national broadcasts, and 
recordings. Its nine-program series is held at Symphony and 
Jordan Halls in Boston and Sanders Theatre in Cambridge. 
H&H’s first recording with Harry Christophers, Mozart Mass 
in C Minor, was issued in September 2010 on the CORO 
label, followed by Mozart Requiem, and Mozart Coronation 
Mass in 2012. 


H&H places a high priority on its role as educator, resource 
center, and community partner. As it entertains and 
inspires audiences, its development expands to unique 
educational experiences for people of all ages. It includes 
all citizens in the community through broad outreach 
efforts. Established in 1985, H&H’s award-winning Karen 
S. and George D. Levy Educational Outreach Program 
reaches 10,000 students each year throughout Greater 
Boston, many in underserved communities. H&H also 
maintains partnerships with area cultural and higher 
education institutions, including Boston Public Library; 
the Museum of Fine Arts, Boston; Massachusetts Institute 
of Technology; New England Conservatory; and Harvard 
University. 
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Boston éarl ly Music Festival 


Paul O’Dette ce Stephen Stubbs, Artistic Directors 


BEMF CHAMBER OPERA SERIES 


() MONTEVERDIS 
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di Savall, di Pe toblaiel Sunday, November 25 at 3pm 
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Musical Europe: The Golden Age of Consort Aas: Bie Stra Eee 
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ARTISTIC DIRECTOR 
HARRY CHRISTOPHERS 


The 2012-2013 Season marks Harry Christophers’ fourth as Artistic Director of the Handel 
and Haydn Society. Appointed in 2008, he began his tenure with the 2009-2010 Season 
and has conducted Handel and Haydn each season since September 2006, when he 

led a sold-out performance in the Esterhazy Palace at the Haydn Festival in Eisenstadt, 
Austria. Christophers and H&H have since embarked on an ambitious artistic journey 

that began with the 2010-2011 Season with a showcase of works premiered in the United 
States by the Handel and Haydn Society over the last 198 years, and the release of the 
first three of a series of recordings on CORO leading to the 2015 Bicentennial. 


Christophers is known internationally as founder and conductor of the UK-based choir 
and period instrument ensemble The Sixteen. He has directed The Sixteen throughout 
Europe, America, Australia, and the Far East, gaining a distinguished reputation for his 
work in Renaissance, Baroque, and 20th-century music. In 2000, he instituted the Choral 
Pilgrimage, a tour of British cathedrals from York to Canterbury. He has recorded over 
100 titles for which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schallplattenkritik (German Record 
Critics Awards), the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc entitled Rena/ssance. In 2009, he received one 
of classical music’s highest accolades, the Classic FM Gramophone Awards Artist of the 
Year Award. The Sixteen won the Baroque Vocal Award for Handel Coronation Anthems, 
a CD that also received a 2010 Grammy Award nomination. 


Christophers is Principal Guest Conductor of the Granada Symphony Orchestra and 
a regular guest conductor with the Academy of St. Martin in the Fields. In addition to 
performing on the concert stage, he continues to lend his artistic direction to opera. 
In 2006, Mozart’s anniversary year, he conducted Mozart’s Mitridate for the Granada 
Festival, and after outstanding success at Buxton Opera in past seasons, he returned 
in 2012 to conduct Handel’s Jephtha. Previous productions include Mozart’s Die 
Zauberfléte and Purcell’s King Arthur for Lisbon Opera, Monteverdi’s Poppea, Gluck’s 
Orfeo, and Handel’s Ariodante for English National Opera, and the UK premiere of 
Messager’s Fortunio for Grange Park Opera. 


Christophers is an Honorary Fellow of Magdalen College, Oxford, and also of the Royal 
Welsh Academy. In October 2008, he was awarded an Honorary Degree of Doctor of 
Music from the University of Leicester. He received a CBE (Commander of the Order of 
the British Empire) from the Queen of England in 2012 for services to music. 
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PROGRAM 
BACH MAGNIFICAT 


October 12, 2012 at 8pm 
October 14, 2012 at 3pm 
Symphony Hall 


Harry Christophers, conductor 


J.S. Bach (1685-1750) 


Orchestral Suite No. 3 in D Major, BWV 1068 
Ouverture 
Air 
Gavotte 
Bourrée 
Gigue 


Cantata 71, Gott ist mein K6nig 
Teresa Wakim, soprano 
Emily Marvosh, a/to 
Marcio de Oliveira, Stefan Reed, tenor 
Jacob Cooper, Donald Wilkinson, bass 


INTERMISSION 


Sinfonia from Cantata 18 
‘Jesus bleibet meine Freude” from Cantata 147 
Sinfonia from Cantata 75 


Magnificat in D Major, BWV 243 
Erika Vogel, Teresa Wakim, soprano 
Catherine Hedberg, Emily Marvosh, a/to 
Jonas Buadris, Stefan Reed, tenor 
Jacob Cooper, bass 
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RELATED EVENTS 


Opening Fanfare CD Signing with Harry Christophers 
October 12, 2012 « Post-concert October 14, 2012 ¢ Post-concert 

Lucca Back Bay, 116 Huntington Avenue Massachusetts Avenue Lobby Landing, 
$35 per person Symphony Hall 


Tickets available at the door 
Meet Artistic Director Harry Christophers 


Celebrate the opening of H&H’s and have him sign your copy of Handel 
198th Season and newest CD release, and Haydn’s newest CD release, Mozart 
Mozart Coronation Mass, with Harry Coronation Mass, after Sunday’s concert. 


Christophers and H&H musicians. 


PROGRAM SPONSORS 


go0.gwbur 


Boston’s NPR° news station 


Media Partner 


The artists’ appearances are made possible by 
the generous support of the following individuals: 


Nicholas & Paula Gleysteen, sponsors of Harry Christophers, conductor 
John & Pamela Gerstmayr, soonsors of the Handel and Haydn Society Orchestra 


Christopher R. Yens & Temple V. Gill, soonsors of the 
Handel and Haydn Society Chorus and soloists 


Anonymous, sponsor of Teresa Wakim 


These performances will be broadcast on a future date on 
99.5 Classical New England, a service of WGBH. 


Broadcasts are generously underwritten by Howard & Darcy Fuguet. 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones, texting devices, and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs for approximately 2 hours, including intermission. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 
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ARTISTIC DIRECTOR’S NOTE 
HARRY CHRISTOPHERS 


Welcome to the opening programme of my fourth 
season as Artistic Director of the Handel and Haydn 
Society. Bach is probably the greatest composer who 
ever lived so it is particularly special to open the season 
with a programme devoted to his works. No other 
composer left us with such a staggering legacy: a whole 
cycle of cantatas, orchestral suites, the Passions, and 
The Art of Fugue, to name but a few. From the familiar 
Third Orchestral Suite with the well-known “Air on the G 
string” to the unique instrumentation of Cantata 18 (four 
violas, no violins!) and the all too brief Magnificat, we 
will show off the full virtuosity of H&H, both vocal and 
instrumental. 


The gem of this programme is Cantata 71. This is 
unique in Bach’s output because of its grand scale; 

it is the perfect opener for our season. It is not fora 
church festival but for a lavish political celebration, 

the inauguration of the MUhlhausen town council. 
There are, in effect, seven choirs: trumpets and drums, 
strings, oboes and bassoon, recorders and cello, four 
vocal soloists, four-part choir, and organ. This is quite a 
spectacular work. 








Our weekend’s programme is just one of many this 
season that | am excited to bring you. In addition to our 
annual Messiah, in January we will present a program 
of Purcell, England’s finest composer. His music is so 
full of harmony and invention that it delights audiences 
whenever they encounter this extraordinary genius, 
whose life was all too short. We close the season with 
one of Handel’s greatest and most profound oratorios, 
Jephtha. Because of his failing sight and weakening 
health, it was the last he ever wrote. We have assembled 
a fine team of Handelians to deliver this soul-searching 
biblical story. 


Lastly, |am so proud of our recent CD release, Mozart 
Coronation Mass, the completion of my Mozart trilogy 
with H&H on CORO. It is available for purchase at the 

H&H Shop. | hope you enjoy the CD as much as | do. 


| look forward to seeing you throughout the season. 


Harry Christophers 
Artistic Director 
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PROGRAM NOTES 
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MUSICAL SHADINGS OF A MASTER 


As a gifted organist and composer, 
Johann Sebastian Bach (1685-1750) 
was well prepared to assume a leading 
role in any of the posts (church, court, 
town) available to a German musician in 
the early 18th century. He was trained in 
counterpoint (creating and combining 
multiple melodies) and he understood 
how to blend different sound colors, or 
timbres, to create striking, memorable 
sounds. He used his knowledge of both 
to diversify and unify his large-scale 
compositions. His care in orchestrating 
each work is audible in today’s concert, 
which showcases the skill of both the 
orchestra and chorus. 


The compositions come from three 
different phases of Bach’s career. One 
of Bach’s earliest cantatas, Cantata 71, 
Gott ist mein K6nig, was first performed 
in MGhlhausen, an important center and 
the second largest city in the Thuringia 
region of central Germany. A free, 
imperial city, MUhlIhausen was governed 


12 


by an elected town council rather than 

a prince or other nobility. There were 13 
churches in this Lutheran city. The two 
prominent churches, St. Blasius and St. 
Mary’s, were affiliated with religious 

and civic authorities. As organist at St. 
Blasius, Bach was expected to provide a 
cantata to celebrate the election of the 
Muhlhausen town council. Cantata 71 was 
presented on February 4, 1708, at St. 
Mary’s. Following town custom, this work 
was repeated at St. Blasius the following 
Sunday (Cin 1708, this was the next day). 


More complex than similar works by 
Bach’s predecessors, Cantata 71 requires 
four soloists; four-part choir; and full 
orchestra, including strings, winds, 
trumpets, and timpani. Bach uses the 

full ensemble only in the first and last 
movements. For the inner movements, 
he changes the instrumental and vocal 
combinations to create unique yet related 
sounds. The second movement is a tenor 
and soprano duo with organ. The tenor 
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begins with an intricate melody to a text 
from the Book of Samuel. The soprano 
joins with a highly embellished chorale 
melody, O Gott, du frommer Gott. The 
steady pace in the organ line offsets 

this vocal interplay. The third movement 
extends the contrapuntal texture as the 
vocal soloists perform a four-part fugal 
section that foreshadows the fugue in the 
final movement. 


The fourth movement, a bass aria, 
contains two distinctive sections. The first 
has repeated descending instrumental 
lines and the word nacht (night) falls on 
the lowest pitch of the phrase. In the next 
section, scored for voice and continuo, 
Bach writes a florid melody for the voice 
to anew meter and tempo. The first 
section of music then returns, creating a 
da capo aria. 


A sense of power pervades the fifth 
movement aria for alto with trumpets. The 
text painting continues in this movement 
as Bach writes a short melisma to the 
word bebt (shake), closely followed by a 
much longer one on geschafft (made). 


Bach returns to a large ensemble (only 
the trumpets are silent) in the penultimate 
movement, organizing the instruments 
into two smaller chamber groups, one for 
recorders plus cello and one for oboes 
plus bassoon. Both of these groups 
maintain their identities within the context 
of the larger ensemble in this and the final 
movements. 


The final movement, which makes 
reference to the reigning emperor, has 
three sections delineated by tempo, 
texture, and mood. The first recalls the 
jubilant opening of the cantata. The 
middle section is a fugue introduced 

by the four vocal soloists. Gradually, 
instruments and full choir enter at 
staggered time intervals. Bach reserves 
the trumpets until the end of this section, 
using them as a glorious peak in the 
fugue and as a bridge to the return of the 
opening celebratory section. This cantata 
‘was so successful that Bach was asked to 
write and conduct cantata performances 
in 1709 and 1710, after he had left 
Muhlhausen to take up a new position in 
the ducal court at Weimar. 
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Bach in Leipzig 


1685 


1687 


1693 


1695 


1701 


1702 


1703 


1704 


1707 


1708 


1714 


1719 


1720 
1721 


723 


1743 


1750 


Bach, the youngest child of John 
Ambrosius and Maria Elisabeth, born 
in Eisenach on March 21. 


Leipzig stock exchange completed 
in Naschmarkt square. 


Leipzig Opera founded, the third 
oldest opera organization in Europe. 


After the death of his parents, Bach 
moves to Ohrdruf to live with his older 
brother Johann Christoph, his first 
keyboard teacher. 


Leipzig streets lit by approximately 
700 oil lamps. - 


Leipzig Collegium Musicum founded 
by Georg Philipp Telemann. 


Bach appointed organist at 
St. Boniface (Neue Kirche) in Arnstadt. 


Romanus house completed. Begun in 
1701, it was built for the mayor of 
Leipzig and sparked a surge of new 
construction in the city. 


Bach accepts a better position as 
organist at St. Blasius in MGhlhausen 
on June 15. Marries Maria Barbara 
on October 17. Of seven children, 
four survive childhood. 


In June, Bach resigns his post as 
organist and accepts a position as 
organist and chamber musician at 
the court of Duke Wilhelm Ernst at 
Weimar. In 1714, he is promoted to 
Konzertmeister. 


Bach appointed Kapellmeister 

on August 5 at the princely court at 
Céthen, a more prestigious court. 
Duke Wilhelm, however, will not 
allow Bach to leave Weimar until 
December. 


Breitkopf publishing house 
founded by Bernhard Christoph 
Breitkopf (1695-1777) in Leipzig. 


Leipzig’s opera house Closes. 


After the death of his first wife, Bach 
marries Anna Magdalena Wilcke. Of 
13 children, 6 survive childhood. 


Bach and his family arrive in 
Leipzig on May 22. 


Cantata 75 performed on May 30. 


Magnificat first performed on 
December 25. 


Grosses Concert musical society, the 
foundation of the Gewandhaus 
Orchestra, presents its first concerts 
in private homes. 


Bach dies on July 28. 





Was Bach’s music forgotten? 


When the Handel and Haydn Society 
was founded in 1815, the music of 
Johann Sebastian Bach was little- 
known outside of northern Germany 
or professional musical circles. Of 
his vocal music, Bach’s motets were 
most often performed at St. Thomas 
in Leipzig. Other compositions 
circulated in manuscript copies. 
Teachers gave their students copies 
of the We//-Tempered Clavier; this 
was the case with Beethoven and 
his teacher Neefe in Bonn. Mozart 
became acquainted with Bach’s 
fugues while attending Sunday 
afternoon study salons at the home 
of Gottfried Baron van Swieten in 
Vienna in the early 1780s. 


With the first Bach biography, 
written by Johann Nikolaus Forkel 
and published in 1802, interest 
began in Bach as an historical 
figure. The establishment of the 
Bach Gesellschaft (Bach Society) 

in 1850 and that organization’s 
sponsorship of the publication of all 
known Bach compositions ensured 
that Bach would not be forgotten in 
the 19th century. That interest grew 
in the 20th century with continuing 
scholarly research into Bach’s life 
and work and the publication of a 
new, comprehensive collection of 
Bach’s compositions. 


Bach composed Cantata 18, G/eichwie 
der Regen und Schnee, in Weimar for 
Sexagesima Sunday, the second Sunday 
before Ash Wednesday. While the exact 
date is not certain, scholars agree that 
Cantata 18 was first performed no later 
than 1715. Bach revised the cantata for 
Leipzig, adding flauto dolce (“sweet 
flute” or recorder), a softer-sounding 
instrument than the transverse flute. 
This version was performed in Leipzig 
on February 13, 1724. The cantata text 
relates to the Parable of the Sower from 
the Gospel of Luke. The sound of the 
opening Sinfonia, scored for four violas 
and two flauto dolce plus continuo, 

is rich yet reflective. Bach defines the 
sections of the ensemble through 
distinctive figuration: the flauto dolce are 
imitative while the violas provide a steady 
foundation, their opening idea recurring 
like an orchestral ritornello in a concerto. 


Similar to Cantata 18, Cantata 147 was 
first composed for Weimar and revised 
for Leipzig. Bach added three recitatives 
and the famous final chorale movement, 
popularly known as Jesu, joy of man’s 
desiring. In this movement, Bach 
extends the four-part chorale setting by 
combining it with a longer idea in the 
strings that is derived from the chorale 
tune and acts as arefrain between the 
sung phrases of the hymn. 


Bach moved to Leipzig in 1723. His duties 
there were two-fold. He was Kantor 

for the St. Thomas School, where his 
primary responsibilities included teaching 
music and directing the choirs at St. 
Thomas Church and St. Nicolas Church 
on alternating Sundays. As Director 
Musices (Director of Music), Bach was 
responsible for overseeing church music 
in the city and providing music for any 
civic celebrations. This was an important 
position in an important city. 


Leipzig in the 18th century was a center 
for both secular and sacred music, as well 
as instrument builders. The university 
and church schools like St. Thomas were 
known for academic excellence. The 
city’s trade fairs attracted visitors from 
throughout Germany and beyond. 
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The exquisite vocal and instrumental 
music Bach composed while in Leipzig 
began with the first official cantata 
composed in his new position. Cantata 75, 
Die Elenden sollen essen, was performed 
for the first Sunday after the feast of 
Trinity. The Sinfonia, scored for violins, 
violas, trumpet, and continuo, opens the 
second part of the cantata whose text 
focuses on the spiritual wealth of the 
faithful. The string lines are imitative; they 
return between phrases of the chorale 
melody, Was Gott tut, das ist woh/lgetan 
(What God does is done well), played in 
the trumpet. 


Leipzig traditions dating to the last 

years of the 16th century included a 
setting of the Magnificat as part of the 
Christmas service. The first version of 
Bach’s Magnificat (in E-flat, rather than 

D, and with other minor differences) was 
given on December 25, 1723, Bach’s first 
Christmas in Leipzig. The text, taken from 
the Gospel of Luke, is Mary’s response 
upon learning that she is to be the mother 
of Jesus. Bach upholds the tradition of 
dividing the text into choruses and arias; 
he uses the keys and instrumentation to 
both unite the whole work and contrast 
individual movements. Bach scores 
trumpets in the first, seventh (about 
half-way), and final movements. In the 
first and final movements, trumpets and 
winds capture the listener’s attention 

and remain prominent until the vocal 
entrance, while in the seventh movement, 
Bach uses trumpets to culminate a 
gradually building sound. 


Each movement for soloist pairs the 
voice with one or more instruments, but 
no combination is repeated. The unique 
settings reflect the moods of the texts 
with special emphasis given to selected 
text through melismas and long-held 
notes. 


By 1729, Bach had become a vital part 

of musical life in Leipzig. At about this 
time, he led the Co//legium Musicum, 

an organization of students and other 
‘connoisseurs. The Leipzig, or “Bachische, 
Collegium Musicum (the director’s 


” 
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name was traditionally incorporated 

into the title) performed at Gottfried 
Zimmerman’s coffee house. Concerts 
were held indoors in the winter and in the 
garden in the summer. 


The manuscript parts for the Orchestral 
Suite No. 3 date from about this time. 
Originally titled Overturen, this work 
begins with an overture in the French 
style; that is, with a section featuring 
long-short-long rhythmic patterns, 
followed by a section featuring imitation, 
and concluding with a brief return of the 
opening. The Air, with its long, luxurious 
violin lines, is surely the most well-known 
movement of the suite. The Gavottes 
provide asymmetrical structure (Gavotte 
|, Gavotte Il, Gavotte |) at the center of 
the suite. The final two movements round 
out the collection: a stately Bourrée 
followed by a spirited Gigue. Unifying 

by key, D major, Bach contrasts the 
movements through instrumentation and 
the characteristics (tempo and rhythmic 
pattern) of each dance. 


Bach’s music reached beyond cantatas 
and orchestral music; he wrote in almost 
every genre; the only exception is opera. 
However, his recitatives and arias rival 
those of opera composers. His mastery of 
counterpoint is unparalleled, but, as the 
music on today’s concert confirms, his 
melodies, text painting, and orchestration 
are equally diverse and sumptuous. 


© Teresa M. Neff, PhD, 2012 
2012-2013 Historically Informed 
Performance Fellow 


The Packard Humanities Institute 
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The (Complete Works 
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Accompanied Sonatas 
Edited by Sharon Prado 
ISBN 978-1-933280-58-5 (xxix,177 pp.) $25.00* 


Keyboard Concertos from Manuscript Sources [V 
Edited by Bernhard Schrammek and Miklés Spanyi 
ISBN 978-1-933280-62-2 (xxiv, 184 pp.) $25.00% 


Keyboard Concertos from Manuscript Sources VI 
Edited by Barbara Wiermann 
ISBN 978-1-933280-64-6 (xxii, 186 pp.) | $25.00* 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 


acquisition by music lovers of all kinds. 


E-mail: sales@packhum.org 
Phone orders: (800) 243-0193 
Web orders: www.cpebach.org 


Details on shipping costs may be requested by phone or e-mail above. 


* These prices are for direct sales only 
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BICENTENNIAL BEAT 
HANDEL AND HAYDN SOCIETY, 1850-1899 


With the 200th anniversary of the founding of the Handel and Haydn Society 
approaching in 2015, the Bicentennial Beat highlights the events and people 
that make up its illustrious history. This season, we will focus on periods within 
the the years 1850-1899, a half century when H&H membership rose to some 
700 before settling at 550 voices. 


1865 


1867 


1868 


1870 


1871 


H&H celebrates its 50th anniversary with 
a festival of music, concluding with a 
performance of Messiah on May 28. 


On June 1, H&H sings “Mourn, ye afflicted 
people” from Judas Maccabaeus and 
“Cast thy burden upon the Lord” from 
Elijah in the Boston memorial service 

for Abraham Lincoln. 


On November 26, H&H sings ata 
memorial service for John Albion 
Andrew. Andrew was Governor of 
Massachusetts from 1861-1866. By his 
initiative, two of the first official African 
American infantry units, the 
Massachusetts 54th and 55th, were 
formed. Andrew Square in South Boston 
is named for him. 


H&H’s first Triennial Festival is held from 
May 5-10. There had been two earlier 
H&H music festivals: one in 1857 and 
another in 1865 to celebrate its 50th 
anniversary. 


H&H members travel to New York for the 
Beethoven Centennial Celebration. On 
December 19, H&H and the Harvard 
Musical Associations present Beethoven’s 
Ninth Symphony as part of the Boston 
celebration of Beethoven's birthday. 


The second Triennial Festival is held 
from May 9-14. 


On October 20, H&H sings at a concert to 
benefit victims of the Great Chicago Fire 
earlier that month. 
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It’s at the heart of their performance 


Yea am anlOli(at-lama-t-(orMmice)aim dale t-lat(- qe) ce elim -r-laameldlale Mall we)mal-1m@e)uia 
artistry to the performance. It’s their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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of our products. Please call or visit our website to learn more - including 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE a www.Bose.com 
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HANDEL AND HAYDN SOCIETY 


PERIOD INSTRUMENT ORCHESTRA 


VIOLIN | 
Aisslinn Nosky* 


Joan & Remsen Kinne Chair 


Julie Leven 

Jane Starkman 
Guiomar Turgeon 
Danielle Maddon 
Joan Plana 


VIOLIN II 


Susanna Ogatat 
Dr. Lee Bradley //! Chair 


Abigail Karr 
Clayton Hoener 
Tatiana Daubek 
Jessica Park 


VIOLA 
David Millert 


Chair funded in memory of 


Estah & Robert Yens 
Laura Jeppesen 
Jenny Stirling 
Anne Black 


HANDEL AND HAYDN SOCIETY 


CHORUS 


CHORUSMASTER 
John Finney 


The Cabot Family 
Chorusmaster Chair 


The Handel and Haydn Society 


Chorus Is funded in part by 
a generous gift from the 
Wintersauce Foundation. 


The Handel and Haydn 
Society is proud to be a 
Principal Sponsor of the 
Boston Singers’ Relief 
Fund. provocal.org 
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CELLO 


Guy Fishmant 


Candace & Williara 
Achtmeyer Chair 


Sarah Freiberg 
André O’Neil 


BASS 


Robert Nairn 
Amelia Peabody Chair 


FLUTE/RECORDER 
Christopher Kruegert 
Andrea LeBlanc 


OBOE/OBOE D’AMORE 


Stephen Hammert 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Marc Schachman 


BASSOON 
Andrew Schwartz 


SOPRANO 

Elissa Alvarez 
Jessica Cooper 
Cassandra Extavour 
Monica Hatch 
Kristin Brown Huggins 
Shannon Larkin 
Margot Rood 

Erika Vogel 

Teresa Wakim 
Brenna Wells 


ALTO 

Carrie Cheron 
Douglas Dodson 
Mary Gerbi 
Catherine Hedberg 
Margaret Lias 
Thea Lobo 
Miranda Loud 
Emily Marvosh 
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TRUMPET 
Bruce Hallt 
Jesse Levine 
Paul Perfetti 


SLIDE TRUMPET 
Paul Perfetti 


TIMPANI 


John Grimes 
Barbara Lee Chair 


ORGAN/HARPSICHORD 
lan Watson 


* Concertmaster 
t Principal 


TENOR 
Jonas Budris 
Marcio de Oliveira 
Thomas Gregg 
Randy McGee 
Alex Powell 
Stefan Reed 


BASS 

Jonathan Barnhart 
Woodrow Bynum 
Jacob Cooper 
Bradford Gleim 
Scott Jarrett 
Donald Wilkinson 


PROGRAM TEXTS 


Cantata 71, Gott ist mein K6nig 


CHORUS (TERESA WAKIM, SOPRANO; EMILY MARVOSH, ALTO; 


STEFAN REED, TENOR; JACOB COOPER, BASS) 


Gott ist mein K6nig von altersher, 
der alle Hilfe tut, so auf Erden 
geschicht. 


God is my King since ancient days, who 
all salvation brings which on earth may 
be found. 


ARIA (TERESA WAKIM, SOPRANO; MARCIO DE OLIVEIRA, TENOR) 


Ich bin nun achtzig Jahr, warum soll dein 
Knecht sich mehr beschweren? 


Soll ich auf dieser Welt 

Mein Leben hoher bringen, 

Durch manchen sauren Tritt 

Hindurch ins Alter dringen, 

Ich will umkehren, das ich sterbe in 
meiner Stadt, 

So gib Geduld, fur SUnd 

Und Schanden mich bewahr, 

Auf dass ich tragen mag 

bei meines Vaters und meiner 
Mutter Grab. 

Mit Ehren graues Haar. 


CHORUS 


Dein Alter sei wie deine Jugend, 
und Gott ist mit dir in allem, das 
du tust. 


ARIOSO (DONALD WILKINSON, BASS) 


Tag und Nacht ist dein. Du machest, da 
beide, Sonn und Gestirn, ihren gewissen 
Lauf haben. Du setzest einem jeglichen 
Lande seine Grenze. 


ARIA (EMILY MARVOSH, ALTO) 


Durch machtige Kraft 
Erhaltst du unsre Grenzen, 
Hier mufB der Friede glanzen, 
Wenn Mord und Kriegessturm 
Sich allerort erhebt. 

Wenn Kron und Zepter bebt, 
Hast du das Heil geschafft 
Durch machtige Kraft! 
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| have lived 80 years, wherefore shall thy 
thrall still more complain, then? 


If | should in this world 

my life extend yet longer, 

through countless bitter steps 

into old age advancing, 

| would return now, that | die within my 
own town, if 

help me forbear, from sin 

and scandal defend me, 

so that | may wear well 

beside my father’s and my own 
mother’s grave. 

With honor my gray hair. 


Thine old age be like to thy childhood, 
and God is with thee in every deed thou 
dost. 


Day and night are thine. Thou 
makest them both, the sun and 
the stars, their own appointed 
course follow. | 


With powerful might 

dost thou preserve our borders, 
here shall then peace be radiant, 
though death and raging war 
may all around appear. 

Though crown and scepter shake, 
hast thou salvation brought 

with powerful might! 
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CHORUS 


Du wollest dem Feinde nicht geben die 


Seele deiner Turteltauben. 


Mayest thou to the foe not deliver 
thy turtledoves’ own very spirits. 


CHORUS (TERESA WAKIM, SOPRANO; EMILY MARVOSH, ALTO; 


STEFAN REED, TENOR; JACOB COOPER, BASS) 


Das neue Regiment 

Auf jeglichen Wegen 

Bekrone mit Segen! 

Friede, Ruh und 
Wohlergehen, 

Musse stets zur Seite stehen 

Dem neuen Regiment. 


Gluck, Heil und groBer Sieg 
Muss taglich von neuen 

Dich, Joseph, erfreuen, 

DaB an allen Ort und Landen 
Ganz bestandig sei vorhanden 
Gluck, Heil und groBer Sieg! 


This our new government 

in every endeavor 

here crown with thy blessing! 

Concord, peace and prosperous 
fortune 

must always be in attendance 

on Our new government. 


Joy, health, great victory 

must each day continue 

O Joseph, to please thee, 

that in every clime and country 
ever steadfast may attend thee 
joy, health, and great victory! 


Jesus bleibet meine Freude from Cantata 147 


Jesus bleibet meine Freude, 
Meines Herzens Trost und Saft, 
Jesus wehret allem Leide, 

Er ist meines Lebens Kraft, 
Meiner Augen Lust und Sonne, 
Meiner Seele Schatz und Wonne; 
Darum laB ich Jesum nicht 

Aus dem Herzen und Gesicht. 


Magnificat in D Major, BWV 243 


CHORUS 


Magnificat anima mea Dominum. 


ARIA (ERIKA VOGEL, SOPRANO) 


Et exsultavit spiritus meus in Deo 
salutari meo. 
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Jesus shall remain my gladness, 
essence of my heart, its hope; 
Jesus from all grief protecteth, 

He is of my life its strength, 

of mine eyes the sun and pleasure, 
of my soul the joy and treasure; 
therefore | will Jesus not 

from my heart and sight allow. 


My soul doth magnify the Lord. 


And my spirit hath rejoiced in God 
my Savior. 


21 


ARIA (TERESA WAKIM, SOPRANO) 


Quia respexit humilitatem 
ancillae suae; 

ecce enim ex hoc beatam 
me dicent 


CHORUS 


Omnes generationes. 


ARIA (JACOB COOPER, BASS) 


Quia fecit mihi magna qui potens est, et 
sanctum nomen eius. 


For he hath regarded the lowliness 
of his handmaiden; 

for behold, from henceforth shall 
call me blessed 


All generations. 


For he that is mighty hath magnified me, 
and holy is his name. 





DUET (CATHERINE HEDBERG, ALTO; JONAS BUDRIS, TENOR) 


Et misericordia a progenie in progenies 
timentibus eum. 


CHORUS 


Fecit potentiam in brachio suo, 
dispersit superbos mente 
cordis sul. 


ARIA (STEFAN REED, TENOR) 


Deposuit potentes de 
sede et exaltavit 
humiles. 


ARIA (EMILY MARVOSH, ALTO) 


Esurientes implevit bonis et divites 
dimisit inanes. 


CHORUS 


Suscepit Israel pbuerum suum recordatus 
misericordiae suae. 


CHORUS 


Sicut locutus est ad Patres nostros, 
Abraham et semini eius in saecula. 


CHORUS 


Gloria Patri, gloria Filio, 

gloria et Spiritui Sancto! 

Sicut erat in principio et 
nunc et semper 

et in saecula saeculorum. 

Amen. 


And his mercy is on them that fear him 
throughout all generations. 


He hath showed strength with his arm; 
he hath scattered the proud in the 
imagination of their hearts. 


He hath put down the mighty from their 
seat, and hath exalted the humble and 
meek. 


He hath filled the hungry with good things 
and the rich he hath sent empty away. 


He remembering his mercy hath holpen 
his servant Israel. 


As he promised to our forefathers, 
Abraham and his seed for ever. 


Glory be to the Father, glory be to the Son, 
and glory be to the Holy Ghost! 
As it was in the beginning is now 
and ever shall be, 
world without end. 
Amen. 





Translation © Z. Philip Ambrose, translator. Web publication: http://www.uvm.edu/-classics/faculty/bach 
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HANDEL JEPHTHA 
WEST COAST TOUR 2013 


In the spring of 2013, Artistic Director 
Harry Christophers will take the H&H 
Period Instrument Orchestra and Chorus 
to California on a tour of Handel’s oratorio 
Jephtha and Vivaldi’s The Four Seasons. 
H&H premiered Jephtha in the US and has 
not performed it since 1867; Californians 
will be the first to hear H&H perform the 
work in 146 years. The West Coast tour 
features four concerts in Berkeley, Los 
Angeles, and Santa Barbara, from April 
26-May 1, 2013. 


We are in the process of organizing a 
Patron Tour to allow you to join us for 
this once-in-a-lifetime experience. 


For more information, contact 
Wei Jing Saw, Executive Assistant, 
at wisaw@handelandhaydn.org 

or 617 262 1815. 
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Tour Schedule 


WEST COAST 


Fri, Apr 26, 2013: The Four Seasons 
First Congregational Church, Berkeley 
Presented by Cal Performances 


Sat, April 27, 2013: Jephtha 
First Congregational Church, Berkeley 
Presented by Cal Performances 


Tues, Apr 30, 2013: Jephtha 
Walt Disney Concert Hall, Los Angeles 
Presented by Los Angeles Philharmonic 


Wed, May 1, 2013: The Four Seasons 


The Granada Theatre, Santa Barbara 
Presented by UCSB Arts & Lectures 


BOSTON 
Fri, May 3 and Sun, May 5, 2013: Jephtha 


Symphony Hall, Boston 
H&H subscription series 
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2012-2013 SEASON 


Mozart Jupiter 
Nov 9 & 11, 2012 
at Symphony Hall 


Bernard Labadie, conductor 
Period Instrument Orchestra 


RIGEL Symphony in C Minor 

KRAUS Symphony in E Minor 

HAYDN Symphony No. 26, Lamentatione 
MOZART Symphony No. 41, Jup/ter 


Handel Messiah 
Nov 30, Dec 1& 2, 2012 
at Symphony Hall 


Harry Christophers, conductor 

Karina Gauvin, soprano 

Daniel Taylor, countertenor 

James Gilchrist, tenor 

Sumner Thompson, baritone 

Period Instrument Orchestra and Chorus 


Bach Christmas Oratorio 
Dec 15 & 16, 2012 
at NEC’s Jordan Hall 


John Finney, conductor 
Period Instrument Orchestra and Chorus 


BACH Cantatas |, Il, and VI from 
Christmas Oratorio 


Purcell The Indian Queen 
Jan 25, 2013 at NEC’s Jordan Hall 
Jan 27, 2013 at Sanders Theatre 


Harry Christophers, conductor 

Zachary Wilder, tenor 

Jonathan Best, baritone 

Period Instrument Orchestra and Chorus 


PURCELL “The scene of the drunken poet” 
from The Fairy Queen 

DANIEL PURCELL “The Masque of Hymen” 
from The Indian Queen 

PURCELL “The Frost Scene” from 

King Arthur 

PURCELL Jhe /ndian Queen (Music for 
Acts I-V) 


Haydn in Paris 
Feb 22 & 24, 2013 
at Symphony Hall 


Harry Christophers, conductor 
Aisslinn Nosky, violin 
Period Instrument Orchestra 


HAYDN Symphony No. 6, Le matin 
HAYDN Violin Concerto No. 4 
HAYDN Overture to L’sola disabitata 
HAYDN Symphony No. 82, The Bear 


Beethoven Symphony No. 7 
Mar 15 & 17, 2013 
at Symphony Hall 


Richard Egarr, conductor 
Eric Hoeprich, clarinet 
Period Instrument Orchestra 


MOZART Masonic Funeral Music, K. 477 
MOZART Clarinet Concerto 
BEETHOVEN Symphony No. 7 


Partial programs listed. For full program order and information, visit handelandhaydn.org. 


Programming, artists, and dates subject to change. 
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Vivaldi Virtuosi 
Apr 5 & 7, 2013 
at NEC’s Jordan Hall 


lan Watson, director and harpsichord 
Period Instrument Orchestra 


VIVALDI Sinfonia, // coro delle Muse 
LOCATELLI Introduzione in D Major, 

Op. 4, No. 5 

AVISON Concerto Grosso No. 6 in D Major 
after Scarlatti 

GEMINIANI Concerto grosso detto La follia 
VIVALDI Concerto for violin, cello, and 
organ 

TORELLI Sinfonia for two violins and cello 
DURANTE Concerto a cinque in A Major 
VIVALDI Concerto in B Minor for four 
violins 


Handel Jephtha 
May 3 & 5, 2013 
at Symphony Hall 


Harry Christophers, conductor 

Robert Murray, tenor Vephtha) 
Catherine Wyn-Rogers, mezzo-soprano 
(Storge) 

Joélle Harvey, soprano (Iphis) 

William Purefoy, countertenor (Hamor) 
Woodrow Bynum, bass (Zebul) 

Teresa Wakim, soprano (Angel) 

Period Instrument Orchestra and Chorus 
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Don’t miss out on another 
season of music at its finest— 
subscribe today! 


Join the Handel and Haydn 
Society and Artistic Director Harry 
Christophers for an unforgettable 
season, featuring H&H’s Period 
Instrument Orchestra and Chorus 
performing a wealth of both iconic 
and lesser-known pieces led by a 
roster of acclaimed artists. 


Subscribe now to three or more 
concerts to get great seats for the 
best value. 


617 266 3605 


handelandhaydn.org 
300 Massachusetts Avenue, Boston 
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HANDEL AND HAYDN SOCIETY 
2011-2012 SEASON IN PHOTOS 





GOVERNOR SUSAN STEMPER CHATS WITH | 
STEPHAN LOGES AND JOSHUA ELLICOTT AFTER A | 
PERFORMANCE OF BACH ST. MATTHEW PASS/ON : 

5 





A PACKED HOUSE ENJOYS H&H PERFORMING 
MOZART AT SYMPHONY HALL 






STUDENTS FROM ALL FOUR VAP CHORUSES SANG 
AT THE SOCIETY BALL, H&H’S GALA BENEFIT 


VAP YOUNG MEN’S CHORUS AND MEMBERS OF PATRONS ENJOYED PRE-CONCERT 
YOUNG WOMEN’S CHORUS SANG ON H&H’S BACH RECEPTIONS AT HORTICULTURAL HALL 
ST. MATTHEW PASSION PROGRAM 
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AUDIENCE MEMBERS JOINED US FOR SEVERAL H2 YOUNG HARRY CHRISTOPHERS WITH PATRONS AT 
PROFESSIONALS AFTER PARTIES THROUGHOUT THE SEASON A POST-CONCERT RECEPTION 





ALYSON GREER LEADS THE VAP YOUNG WOMEN’S CHORUS, 
FEATURED ON NEXT MONTH’S MOZART JUPITER PROGRAM 





| STUDENTS FROM THE 2012 COLLABORATIVE YOUTH CONCERTS TOOK THE EDUCATION PROGRAM 
} TO THE STAGE AT SYMPHONY HALL TO OPEN THE BEETHOVEN EROICA VOCAL QUARTET PRESENTED 
| PERFORMANCES ON H&H’S SUBSCRIPTION SERIES 4] FREE PERFORMANCES IN 


SCHOOLS AND LIBRARIES 
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Classical, jazz, world music and more...absolutely FREE. 


New England Conservatory presents over 900 concerts a year. Come see 
superb faculty artists and young musicians perform in Jordan Hall, one of 
the most renowned and beautiful venues in the world. 


On any given night, you'll hear rousing symphonies, intimate chamber 
music, big band jazz, unexpected contemporary combinations or evocative 


music from around the world. 
NDAYY 
ENGLAND 
CONSERVATORY 


For concerts, descriptions and schedules, go to necmusic.edu/free-concerts 


For free. That's right, free. 
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HARRY CHRISTOPHERS COACHES VAP MEMBERS AT A REHEARSAL 





FOR BACH ST. MATTHEW PASSION, PHOTO: KYLE T. HEMINGWAY 


THE KAREN S. AND GEORGE D. LEVY 
EDUCATIONAL OUTREACH PROGRAM 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through four components: 


The Vocal Apprenticeship Program (VAP) provides 
the opportunity for talented young singers in 
grades 3-12 to sing in a chorus, perform with 
professional musicians, and learn music theory. 


The Vocal Quartet visits schools with original 
presentations developed to teach music history in 
an entertaining, age-appropriate way. 


Collaborative Youth Concerts bring singers from 
different high schools together to perform in their 
schools and home communities alongside Handel 
and Haydn Society musicians. 


Coaching and Masterclasses led by musicians and 
conductors of the Handel and Haydn Society are 
offered to high school choirs and soloists as well as 
college ensembles. 


See the Educational Outreach Program in action. 
handelandhaydn.org/education 
Support the Educational Outreach Program 


with a gift to the Annual Fund. 
handelandhaydn.org/support 


2012-2013 SEASON: BACH MAGNIFICAT 


Upcoming Performances 


YOUTH CHORUS IN 
CARMINA BURANA 


Nov 2 & 3, 2012 at 8pm 

Trinity Chapel, Boston College 
Under the direction of 

H&H Associate Conductor 
John Finney 

$15 general admission 


YOUNG WOMEN’S CHORUS 
AT MOZART JUPITER 


Nov 9, 2012 at 8pm 

Nov 11, 2012 at 3pm 

Symphony Hall 

Celebrating the 15th Anniversary 
of the Young Women’s Chorus 
Free with concert admission 


H&H SINGERS 
AT BOSTON CHILDREN’S MUSEUM 


Nov 25, 2012 at 2.15 and 2.45pm 
Boston Children’s Museum 
Free with museum admission 
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It All Comes Down to 


Having the Right Partner 


At Atlantic Trust, we are in tune with the unique needs of 
our clients. It is our privilege to partner with you, helping you 
enhance your wealth and leave a legacy for future generations. 
The enduring relationships we've built are based on the personal 
touch we bring to the serious business of wealth management— 
the quality of our investment management, estate, trust and 
related advisory services, supplemented by our personalized family 
office capabilities. 


We invite you to learn more about Atlantic Trust and discover that 
our firm offers something very meaningful to you and your family. 


Proud supporters of the Handel and Haydn Society 


Jeffrey S. Thomas Sidney F. Queler 
Vice Chairman Managing Director 
jthomas@atlantictrust.com squeler@atlantictrust.com 


Atlantic Trust 
100 Federal Street, 37th Floor 
Boston, MA 02110 
617.357.9600 
www.atlantictrust.com 


ATLANTIC TRUST 


PRIVATE WEALTH MANAGEMENT 
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COLLABORATIVE YOUTH CONCERT STUDENTS JOIN H&H’S ORCHESTRA ONSTAGE AT SYMPHONY HALL, PHOTO: JULIAN BULLITT 


JOIN HANDEL AND HAYDN IN 
TRANSFORMING LIVES THROUGH MUSIC 


“The music just came to life. It inspired us 
to be the best we could possibly be.” 


-NAOMI, BROCKTON 


Consider participating in the life of the Handel 
and Haydn Society by becoming a donor. Annual 
Fund contributions support all of Handel and 
Haydn’s performances, new artistic initiatives, 
recording projects, community partnerships, 


and extensive array of educational opportunities. 


To become a donor, please contact 

Emily Yoder Reed, Assistant Director of 
Development, at evoder@handelandhaydn.org 
or 617 262 1815. You can also make a gift at any 
Patron Information table at today’s performance 
or online at handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benefits. 


2012-2013 SEASON: BACH MAGNIFICAT 


$1,000 presents a free 
community concert by 
H&H musicians 


$500 funds a school visit by 
the Vocal Quartet 


$250 funds the participation 
of the Young Men’s Chorus 
ina workshop given by a 
collegiate choir 


$100 tunes the harpsichord 
for one rehearsal 


$50 enables a student or 
individual in need to experience 
an H&H concert through 

the Heartstrings program 
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MUSIC AND DANCE 


ee) te) | a) a): 


FALL 2012 


10/12 Royal Drummers & Dancers of Burundi 
10/12-14 Anna Myer & Dancers 
10/13 Tinariwen 
10/17 Staff Benda Bilili 
10/19 Buika 
Eeeet 10/28 Acoustic Africa: Afropean Women 
B 11/10 Mary Black 
11/11 Sharon Van Etten 

samy (11/168 17 Kyle Abraham/Abraham.tn.Motion 
oa” | By 11/20 OM 

| 11/29 The Souljazz Orchestra 

FORTICKETS AND INFORMATION © 17.8 76.4275 www.WorldMusic.org 






CRASH arts 




















Sometimes gray just 
doesn’t cut it. 


Experience the vibrant colors of 
classical music, every day, 24/7. 
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ANNUAL FUND 


Individual Donors 


Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H&H’s Annual Fund as of September 15, 2012. 


COMPOSERS’ SOCIETY 


Handel and Haydn Circle 
($50,000 and above) 


Fay Chandler 
Mr. & Mrs. Wat H. Tyler 


Bach Circle 
($20,000 to $49,999) 


Julia D. Cox 
Willma H. Davis 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Karen S. & George D. Levy 
Family Foundation 
Robert H. Scott & 
Diane T. Spencer 
Mr. & Mrs.* Michael Scott Morton 
Susan M. Stemper 
Wilson Family Foundation 
Christopher R. Yens & 
Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 


Allison & William Achtmeyer 
Amy S. Anthony 
John F. Cogan & Mary L. Cornille 
David B. Elsbree & 
Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
John & Pamela Gerstmayr 
Ellen & John Harris 
Anneliese & J. Thomas 
Henderson 
Mrs. Amos B. Hostetter 
Butler & Lois Lampson 
Winifred |. Li & William P. Oliver 
Jane E. Manilych & 
Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 
Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Emily F. Schabacker 
Estate of Rheua Stakely* 
Jeffrey S. & Linda H. Thomas 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 


Janet & Dean Whitla 
John J. Winkleman, Jr. 


Gold Baton 
($5,000 to $9,999) 


Louise & Thomas Cashman 
William & Sally Coughlin 
Gergen Family Fund 

Nancy & Bill Hammer 

Seth A. & Beth S. Klarman 
Pamela Kohlberg & A. Curt Greer 
Janina Longtine 

Lois Lowry & Martin Small* 
Laura M. & Thomas R. Lucke 
Kathleen McGirr & Keith Carlson 
James Millea & 

Mary Ellen Bresciani 
Douglas B. Reeves, Ph.D 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Nancy & Michael Tooke 
Nancy & William Whitney 
Mr. Charles O. Wood III & 

Mrs. Miriam M. Wood 
Jean & Ron Woodward 
Two Anonymous Donors 


Silver Baton 
($2,500 to $4,999) 


Carolyn & William Aliski 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Mark C. Brockmeier & Kate Silva 
Julian & Marion Bullitt 
Dr.* & Mrs. Edmund B. Cabot 
John Cornish & Victoria 
Angelatova-Cornish 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. Stephen Gendzier 
Sylvia & Roy A. Hammer 
Paul V. Kelly & Linda Perrotto 
Mr. Neil M. Kulick & Ms. Claire 
Laporte 
Peter G. Manson & 
Peter A. Durfee 
Nancy Nizel 
Scott & Diane Palmer 
Winifred & Leroy Parker 
Samuel D. Perry 
in memory of 
Dr. Edmund B. Cabot 
Mr. & Mrs. J. Daniel Powell 
Judith Lewis Rameior 
Alice E. Richmond & 
David Rosenbloom 
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Mr. & Mrs. Timothy C. Robinson 
Robert & Rosmarie Scully 
David & Sharon Steadman 
Jolinda & William Taylor 
Matthew & Susan Weatherbie 
Two Anonymous Donors 


Bronze Baton. 
($1,500 to $2,499) 


Joseph A. Abucewicz 
Kathleen & Robert Allen 

in honor of Joseph M. Flynn 
Martha Hatch Bancroft 
Jennifer Bemis 
Marie-Helene Bernard 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Robert & Nancy Bradley 
Sidney E. Berger & 

Michele V. Cloonan 
Elizabeth C. Davis 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon 

in honor of Joseph M. Flynn 
Mr. & Mrs. J. Robert Held 
John Henderson & Belinda Eichel 
Dr. & Mrs. John T. Herrin 
George & Elisabeth Ireland 
Judith & Mark King 

Charitable Fund 
Joan G. Kinne 
Brenda & Peter Kronberg 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Robert & Jane Morse 
Rory O’Connor & Claire Muhm 
Mr. & Mrs. Rienzi B. Parker, Jr. 
Robert & Debra Polansky 

in honor of Joseph M. Flynn 
Lucien & Martha Robert 
Dr. Michael F. Sandler 
John & Jean Southard 
Edward Tate 
Leon Trilling 
Dr. Arthur C. Waltman & 

Ms. Carol Watson 
Jeanne & Peter* Yozell 
The Honorable Rya W. Zobel 
One Anonymous Donor 


oS 


WORCESTER CHAMBER IMPRESSIONS 


Music SOCIETY 


Friday, November 16 7:30 PM 


_ Congregational Church 
| 30 Grafton Common 


Saturday, November |7 7:30 pm 
First Baptist Church 


{| III Park Ave.,Worcester 





CAFE CONCERTS 
October 18, January 10, March 14 
The People’s Kitchen Restaurant 

| Exchange Street, Worcester 

6:30 dinner seating, 8:00-9:00 concert 


WITH BREATH AND Bow 


Friday, April 12 7:30 PM 


| _ Congregational Church 
| 30 Grafton Common 


Saturday, April 13 7:30 PM 


| First Unitarian Church 


90 Main St.,Worcester 


Sunday, April 21 
Unitarian Church 


4:00 pm 


_ 9 Ayer Road, Harvard 


Tickets and info at www.worcesterchambermusic.org or 978-456-2730 








Groatia T 


Saturday, October 13 at 8pm 
Arlington Street Church 
351 Boylston Street, Boston 
Tickets $20 at the door 


MOZART 


Fortepiano Concerto no.12, 
Bassoon Concerto, 
Exsultate Jubilate 


HAYDN 


Cello Concerto in C 


Kristen Watson soprano 
Andrew Schwartz bassoon 
Guy Fishman cello 
Ian Watson director/fortepiano 
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Individual Donors 


MUSICIANS’ CIRCLE 


Soloists Circle 
($1,000 to $1,499) 


Dr. Ronald Arky 

Joan & Curtis Barnes 

Mary Brown 

Jane & Christopher Carlson 
Robert Cotta 

Catherine F. Downing 
Maisie & Jefferson Flanders 
Mr. & Mrs. Eugene D. Hill III 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Arthur & Eileen Hulnick 
Rachel Jacoff 
David H. Knight 
Waltrud A. Lampe 
Nancy & Richard Lubin 
Ms. Marie B. Normoyle 
Patrick & Kendra O’Donnell 
Maurice M. Pechet Fund 

on behalf of 

Dr. Maurice Pechet* 
Petersen Family Fund 
Lois C. Russell 
John & Carol Rutherfurd 
Arnold & Mary Slavet 

in honor of Winifred I. Li 
Mr. & Mrs. Theodore E. 

Stebbins, Jr. 

David G. Tuerck & Prema P. Popat 
Katie & Marshall Wolf 

in honor of Deborah & 

Robert First 
One Anonymous Donor 

in memory of Barbara Maze 


Chorus Circle 
($500 to $999) 


F. Gerard Adams* & Heidi Vernon 
Marie Audren 
John Paul & Diane Britton 
Reverend Thomas W. Buckley 
Lawrence & Phyllis Buell 
James & Ellen Burns 
Susan Okie Bush 
F. George Davitt & 

Lynda Ceremsak 
John Clark & Judith Stoughton 
Mr. Paul Cully & Ms. Anne Kisil 
Roy Du Bois 
Emily & Jerome Farnsworth 

in honor of Joseph M. Flynn 
Benjamin & Sarah Faucett 
John M. Garrison 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
John & Olga Guttag 

in honor of Brenda Gray Reny 
Carroll & Molly Harrington 
George & Daphne Hatsopoulos 
Barry & Janis Hennessey 
Kyle Hoepner 
Peter & Jane Howard 
Ilene & Richard Jacobs 
Karen & Barry Kay 


Alvin Kho 
Ben Kim 
Margot Kittredge 
Lawrence A. Martin, Jr. 
Timothy McAllister & 
Beth Lehman 
Audrey McCarthy & 
John Hoye 
Michael Mcchaill 
William B. McDiarmid 
Audrey & Douglas Miller 
H. Peter Norstrand & 
Katherine Tallman 
Anna Onishi 
Everett W. Page 
Guy & Stella Parry 
Ellen Powers 
Thomas & Donna Quirk 
Paul Rabin & Arlene Snyder 
Emily & Stefan Reed 
Brenda Gray Reny 
Arthur & Elaine Robins 
Cheryl K. Ryder 
Kenneth B. Sampson 
Elizabeth M. Sanning 
John & Anne Schiraga 
Robert & Catherine Schneider 
Lionel & Vivian Spiro 
Albert B. Staebler 
Jill Sullivan 
Mary Beth Tabacco & 
Alan Lawson 
Mr. & Mrs. David E. Tosi 
Anne R. Umphrey 
Drs. Kiran & Sumer Verma 
Lucy B. Wallace 
in memory of 
James H. Wallace 
Lucas Wegmann 
Patrick & Elsie Wilmerding 
Six Anonymous Donors 


Orchestra Circle 
($250 to $499) 


Dorothy Africa & Guy Fedorkow 
Dr. & Mrs. F. Knight Alexander 
Julio Ayala 
Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Bennett Beres & Ellen Eisenberg 
Kathe & Dave Bernstein 
Heather & Tom Blake 
Therese Bluhm 
Rhys Bowen & Rebecca Snow 
Richard H. & Joan C. Bowen 
Spyros Braoudakis 
Nicholas & Margaret Brill 
David & Barbara Bristol 
Dr. & Mrs. R. E. Britter 
Joyce & Larry Brooks 
Mary Broussard 
Deborah Brunet 
in honor of Drs. Gerri, 
Sheldon, and 
Paul Mendelsohn 
Fred & Edith Byron 
lan & Kelsey Calhoun 
Ronald & Elizabeth Campbell 


2012-2013 SEASON: BACH MAGNIFICAT 


Sarah M. Carothers & 

Duncan G. Todd 
Mary & Eugene Cassis 
Melissa Chase & K. E. Duffin 
Megan Christopher & Richard 

Aslanian 
John & Katharine Cipolla 
Christine A. Coakley 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
John Constable 
Robert V. Costello 
Paul Cousineau & 

Patricia Vesey-McGrew 
Amanda & Robert Crone 
William & Joan Crosson 
Eric & Kitty Davis 
Terry Decima 
Judy & Jack Duncan 
Charles Duncan 
William & Ann Equitz 
Chris & Karen Erikson 
Mr. & Mrs. Charles S. Faulkner II 
Daniel D. Federman 
John & Patricia Folcarelli 
Edward N. Gadsby 
Drs. Philip & Marjorie Gerdine 
Mr. & Mrs. James F. Gerrity III 
Mr. & Mrs. Kenneth B. Gould 
Carol Griffin 
D. J. Griffith 
Anne H. Gross 
James Harper 
Bernhard & Susan Heersink 
Thomas Frederick Hindle 
Jennifer Hochschild & 

C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Mary & Eric Johnson 
Per & Jan Jonas 
Jo Ann Jones 
Ninelle & Gutman Keyser 
Deirdre Kuring 
Cynthia Landau 
Christian Lane 
Jonathan Leavitt 
Gail & Richard Leonard 
Michael Luey 
Robert Macauley & Anita Israel 
Winnie & Bill Mackey 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
David Martin 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
George McNeil 
Mr. & Mrs. Joseph L. Melisi 
Melissa & David Moyer 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Charles F. O’Connell 
William & Martha O’Dell 


BIS) 


2012 — 2013 SEASON * SEPTEMBER 22 — MAY 4 


It’s your BSO. 





























October 18-23 
DEBUSSY, MARTIN, Charles Dutoit, conductor 


Nikolai Lugansky, piano; 

& RACHMANINOFF Elizabeth Rowe, flute; John Ferrillo, 

oboe; William R. Hudgins, clarinet; ” 

oct 18 THUR SPM Richard Svoboda, bassoon; 

Cio eR TDD James Sommerville, horn; Thomas Rolfs, _ 
oct 20 sAT SPM trumpet; Toby Oft, trombone Charles Dutoit 
ocT 23 TUE BPM 5 eBUSSY Symphonic Fragments 

from The Martydom of Saint Sebastian 
MARTIN Concerto for Seven Wind 

Instruments, Timpani, Percussion, 

and String Orchestra 
RACHMANINOFF Piano Concerto No. 3 





October 25-27 
STRAVINSKY Charles Dutoit, conductor 


Olga Peretyatko, soprano (The 

& RAVEL Nightingale); Julie Boulianne, mezzo- 
soprano (The Child); Sandrine Piau, 
soprano; Diana Axentii and Yvonne Naef, 
mezzo-sopranos; Edgaras Montvidas and 
Jean-Paul Fouchécourt, tenors; David Olga Peretyatko 
* Sponsored by EMC Corporation Kravitz, Kelley Markgraf, and David 

Wilson-Johnson, baritones; Matthew 

Rose, bass 

Tanglewood Festival Chorus, 

John Oliver, conductor 
STRAVINSKY The Nightingale 
RAVEL LEnfant et les sortileges 


Concert performances, sung in Russian 
(Stravinsky) and French (Ravel) with 
English supertitles 


oct 25 THUR 8PM 
Oct 26 FRI 8PM 
OcT 27 SAT 8PM* 


CONDUCTOR EMERITUS 





BERNARD HAITINK 


617-266-1200 - bso.org TICKETS: $20-$124 


Call SymphonyCharge at 617-266-1200 or 888-266-1200, order online at bso.org, or visit the Symphony Hall Box Office, Monday 
through Friday from 10am—6pm, Saturday from noon to 6pm. There is a $6.25 handling fee for each ticket ordered by phone or online 


~~ Large SES UI: SEATING. wr , 
GS, ‘ Print For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 


listening devices are also available. Please call our Access Services Hotline at 617-638-9431 


MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 


Season Sponsors 


Bankof America EMC | BOSTON 


SYMPHONY 


gy ORCHESTRA 
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Individual Donors 


Lee Oestreicher & 
Alejandra Miranda-Naon 
Glenn & Faith Parker 
Ted & Pam Parrot 
Carolyn & Georges Peter 
Harold |. Pratt, Jr. 
John S. Reidy 
John A. Renner, Jr. 
Dr. & Mrs. William A. Ribich 
Stephen & Geraldine Ricci 
Theodore & Christine Ristaino 
Ana-Maria Rizzuto & 
Agustin Aoki 
Lawrence & Christa Roberts 
Rusty Rolland 
Ellen R. Russell 
Margaret Sagan & 
Michael Simons 
Mr. & Mrs. Paul W. Sandman 
Paula & Steven Schimmel 
Stephen & Toby Schlein 
Elizabeth & Russell Schutt 
Dr. Lawrence Selter 
Katherine & Nathaniel Sims 
Janet K. Skinner 
Stanley & Jody Smith 
Stephani & Dennis Smith 
Rachael Solem 
Ashley & Willis Stinson 
David & Laura Stokes 
Karen Tenney & Thomas Loring 
in honor of Marc Young 
W.M. Thackston 
Dr. & Mrs. Irwin E. Thompson 
Jennifer Thompson 
Olaf & Margaret Thorp 
Richard & Elise Tuve 
Rosamond B. Vaule 
Richard Voos 
Beth & Frank Waldorf 
Alvin & Judith Warren 
Barbara Weidlich 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 
Robert Weisskoff 
Mr. & Mrs. Robert Wulff 
Clifford Wunderlich & 
David Shuckra 
John & Judith Wyman 
David & Evelyn Yoder 
Bertram & Laima Zarins 
One Anonymous Donor 
in memory of 
Rheua Susan Stakely 
Six Anonymous Donors 


*Deceased 


Institutional Giving 


Handel and Haydn Society is grateful for the generous 
support of the following foundations, corporations, 
and government agencies. This support is key to H&H’s 
continued artistic excellence and allows it to subsidize 
90% of its Educational Outreach Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 


Barr Foundation 
The Boston Foundation 
Google t 


Bach Circle Benefactors 
($20,000 to $49,999) 


Howland Capital 
Management, Inc. t 
Klarman Family Foundation 


Platinum Benefactors 

($10,000 to $19,999) 

The Colonnade Hotel t 

Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay t+ 

Massachusetts Cultural Council 

National Endowment for the Arts 

The Parthenon Group 

Schrafft Charitable Trust 

Tsoutsouras & Company, P.C. * 


Gold Benefactors 
($5,000 to $9,999) 


Abbot & Dorothy H. Stevens 
Foundation 

Ann and Gordon Getty 
Foundation 

Bessie Pappas Charitable 
Foundation 

Boston Private Bank & 
Trust Company 
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David Greenewalt 
Charitable Trust 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist t 

John H. and H: Naomi Tomfohrde 
Foundation 

Lux Bond & Green t 

Martignetti Companies t 

Ropes & Gray, LLP t 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 


Silver Benefactors 
($2,500 to $4,999) 


Alliance Print Group t 

Charles and Sara Goldberg 
Charitable Trust 

Eaton Vance Management 

Mattina R. Proctor Foundation 

New England Conservatory t 


Bronze Benefactors 
($1,000 to $2,499) 


Catherine and Paul Buttenwieser 
Foundation 

Eastern Standard 
Kitchen & Drinks t 

John Hancock Financial Services 


t In-kind donor 


Sf 
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1815 
Society 


Handel and Haydn Society 
thanks the following 
members of its 7875 Society 
who have included H&H in 
their long-term financial 
and estate plans. 


Allison & William Achtmeyer 
Marie-Heélene Bernard 
Herbert & Barbara Boothroyd 
Louise & Thomas Cashman 
Patricia Collins 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Kathryn Kucharski 
Dr. Holger M. Luther 
Peter G. Manson & 

Peter A. Durfee 
Kathleen McGirr 
Anthony T. Moosey 
Mary & Sherif Nada 
Dr. Michael F. Sandler 
Mr. Michael Scott Morton 
Janet K. Skinner 
Thomas A. Teal 
Elizabeth & Robert Wax 
Lucas Wegmann 
Kathleen & Walter Weld 
Janet & Dean Whitla 
One Anonymous Donor 


Lifetime Benefactors 
($100,000+) 


Handel and Haydn Society 
thanks the following 
generous donors, whose 
cumulative giving to H&H 
is $100,000 or more, as 
lifetime benefactors in 
perpetuity. 


Allison & William Achtmeyer 
Herbert & Barbara Boothroyd 
Lee C. Bradley* 
Alfred* & Fay Chandler 
John F. Cogan & Mary L. Cornille 
Julia D. Cox 
Willma H. Davis 
Elisabeth K. Davis* 
Todd Estabrook & John Tenhula 
Deborah & Robert First 
Joseph M. Flynn 
Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 
Nicholas & Paula Gleysteen 
John W. Gorman* 
Janet Halvorson* 
Sylvia & Roy A. Hammer 
Mr. & Mrs. J. Robert Held 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne III* 
Karen S. & George D. Levy 
Family Foundation 
Winifred I. Li & William P. Oliver 
Walter Howard Mayo 
Mary & Sherif Nada 
Grace* & John Neises 
Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 
Robert H. Scott & 
Diane T. Spencer 
Mr. Michael Scott Morton 
Susan M. Stemper 
Mr. & Mrs. Wat H. Tyler 
Donald F. Wahl* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Jean & Ron Woodward 
Christopher R. Yens & 
Temple V. Gill 


*Deceased 
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Matching Gift 
Companies 


Handel and Haydn Society 
gratefully acknowledges 
the following organizations 
for their support 

through matching gift 
contributions. To see your 
company’s name listed 
here, please contact your 
Human Resources office 
for information about its 
matching gift program, as 
it may match your donation 
to H&H’s Annual Fund, 
increasing the value 

of your gift. 


American Express 

Bank of America 

Bank of New York Mellon 

CA, Inc 

Dell 

Deutsche Bank Group 

Eaton Vance Corporation 

FM Global 

General Electric 

Hewlett-Packard Company 

Houghton Mifflin Harcourt 

IBM Corporation 

John Hancock Financial 
Services, Inc. 

Johnson & Johnson 

The Journal of Bone & 
Joint Surgery, Inc. 

JPMorgan Chase & Co. 

Merck 

Millipore 

NSTAR 

Reebok 

Unum 

Wellington Management 
Company, LLP 
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1), THE BOSTON CONSERVATORY 


The 


@ Bruce Hangen, conductor 


SUNDAY, NOVEMBER 4 


Music by Barber, Brahms and Vaughan Williams. 


Sanders Theater, Harvard University TICKETS: =I 

45 Qunicy Street, Cambridge Harvard Box Office: (617) 496-2222 
2 p.m. Concert $15 General Admission 

1 p.m. Pre-Concert Lecture $10 Students & Senior Citizens 





WWW.BOSTONCONSERVATORY.EDU/PERFORM 


FROM TH 


WITH HOST CHRISTOP 


Boston 


LIVE IN BOSTON! CLASSICAL REVIEW 


Sunday, October 14 
2:00 pm 

NEC’s Jordan Hall 
617-585-1260 
Lige)aaidal-ace) ome) ce] 


For Boston’s most 
comprehensive classical 
music coverage. 


TUNE IN! / vs * 
Sundays at 11:00 am ) 


on Classical New / 





England 99.5 Mi ‘ ‘he Si 


a 
er 


7 





\ ; http://boston 
\. “Young musicians who will ° ° 
, ae SA classicalreview.com 


—NBC’s Today 
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SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: Elevator access 
to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing 
entrances. An access service center and 
accessible restrooms are available inside the 
Cohen Wing. 


Large print program notes are available at the 
Patron Information table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or returning 
to their seats will be seated at the discretion of 
the management. 


Lost and found is located at the security desk 
at the stage door on St. Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/Kay 
Room on the orchestra level and the Cabot- 
Cahners Room on the first balcony. Each 
serves drinks starting one hour before each 
performance and during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, and 
in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both ends 
of the first balcony, audience-left, and in the 
Cohen Wing. 


Men’s rooms are located on the orchestra 
level, audience-right near the elevator, on 
the first balcony, audience-right, and in 
the Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 


MASSACHUSETTS AVENUE 





ill 





WOOU 
AVX/AD018.0 


















hl 





Ii 


ONIM NSHOD 


MASSACHUSETTS AVENUE 
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Wishing the Handel & Haydn Society 
the best with your 2012-2013 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike, 
the arannic rou Burlington, MA 01803 
J ee J p 781-229-1500 
fax 781-229-1510 
YOUR PARTNER FOR PRINTING SOLUTIONS www.thegraphicgroup.com 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Mon-Fri, 10am-6pm 

Phone 617 266 3605 

Web _ tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 
Space is limited, arrive early. 


This season, the series is led by 2012-2013 


Historically Informed Performance 
Fellow Teresa Neff, who teaches at the 
Massachusetts Institute of Technology 
and The Boston Conservatory. 


Pre-Concert Conversation Locations: 
Symphony Hall: 

Higginson Hall Cin the Cohen Wing) 
NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 


2012-2013 SEASON: BACH MAGNIFICAT 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

 € facebook.com/handelandhaydn 
_twitter.com/handelandhaydn 
wy youtube.com/handelandhaydn 


MERCHANDISE 

Handel and Haydn offers gift items and 
recordings featuring the Society as well 
as guest artists throughout the season. 
Your purchases assist with funding our 
education and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Executive Director/CEO 
Executive Assistant 


Marie-Hélene Bernard 
Wei Jing Saw 


ARTISTIC AND EDUCATION 
Ira Pedlikin Director of Artistic Planning 


Jesse Levine Personnel/Production Manager 
Music Librarian 


Director of Education 
Conductor, Young Women’s Chorus 
Joseph Stillitano Conductor, Young Men’s Chorus 
Heather Tryon Conductor, Singers & Youth Chorus 
Michael Becker Pianist 


Matthew Guerrieri ae Pianist 
Musicianship II! Instructor 


Musicianship I! Instructor 
Musicianship | Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


Robin L. Baker 
Alyson Greer 


Christopher Martin 
Michelle Shoemaker 
Sonja Tengblad 
Carrie Cheron 
Christian Figueroa 
RaShaun Campbell 
Julia Carey 


DEVELOPMENT 

Mike Peluse Director of Development 
Emily Yoder Reed Assistant Director of Development 
Trevor W. Pollack Institutional Giving Manager 
Meredith Lynch Development Associate 
Laura E. Henderson Development Assistant 


VOLUNTEER WITH US, 
SEE CONCERTS FOR FREE! 


Volunteers are essential to making 
our season a success. We frequently 
need help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 
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MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing and Communications 
Sue D’Arrigo Marketing Manager 
Kyle T. Hemingway Creative Services Manager 
Emily Griffin Audience Services Manager 
José Cuadra Box Office Assistant 
Erin Hubay Box Office Assistant 
Naomi Brigell Box Office Assistant 


FINANCE AND ADMINISTRATION 
Clifford H. Rust Director of Finance and Administration 
Mary Ellen Reardon Accounting Assistant 


INTERNS 

Alysha Griffiths 
Alejandro Moreno 
Katie Youn 


Makaela Murray 
Evan Raczynski 


Counsel 
Auditors 


Ropes & Gray, LLP 
Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc. 


ATTENTION 
STUDENTS! 


Internships are available year-round 
in the box office, development, 
education, and marketing 
departments. Visit our website for a 
listing of available internships. 


handelandhaydn.org/internships 
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Back Bay 
Pho 


JOIN THE BACK BAY CHORALE 
for its exciting 2012-2013 season 


Bach Magnificat 
December 15, 2012 — 8pm 
Faneuil Hall, Boston 


Mozart Requiem 

Fairouz Anything Can sala 
Boston premiere 

March 17 2013 — som 

sanders Theatre, Cambridge | 


Orff Carmina Burana 
Maya 2013 — Spm 
Sanders Theatre, Cambridge 


“It makes me 
_ less cynical. 
ew I hate that.’ 


Tamsen 
Cambridge, Mass. 
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Boston’s NPR® news station 


